Passacaglia, Opus 1 of Anton Webern; Tod und Verklärung, Opus 24 
of Richard Strauss; Symphony No. 4 in E minor, Opus 98 of Johannes 
Brahms (Vienna Philharmonic Orchestra, Claudio Abbado, conductor; 
Carnegie Hall, Balcony M38) 

The passacaglia the forlane the gavotte the pavane dances dance- 
forms repeated in musical forms for nondancing the forlane in 


Ravel's Le Tombeau de Couperin the gavotte in Prokofiev's Classical 


Symphony the passacaglia in Brahms' Symphony No. 4 in E minor the 


pavane Ravel's Pavane pour une Infante défunte aesthetic forms 
repeated in new contexts in new structures for thinking and re- 
thinking about the rhythm of the song of the earth in Vienna in 
the twentieth century in Webern's Passacaglia about the rhythm of 
the song of the earth in Weimar in the eighteenth century in Bach's 
Passacaglia and fugue in C minor for organ structures for thinking 
rethinking repeating Tod und Verklärung of Strauss repetition that 
is to say transfiguration in four sections "Sleep Illness Revery" 
"Fever and Struggle with Death" “Dreams Childhood Memories and 
Death" "Transfiguration" death and transfiguration and the creation 
of art death and transfiguration and the creation of aesthetic 
forms death and transfiguration empirical reality reformed em- 
pirical reality transformed empirical reality transfigured death 
and transfiguration temporality becoming atemporality in four 
sections in Tod und Verklärung in four movements in Symphony No. 4 
in E minor of Brahms (world première Meiningen October 25, 1885 
the composer conducting) exhilarating musical architecture the 
sonata allegro form a structure for thinking about quelques thèmes 
vigoureux posited analyzed reposited examined by the strings ex- 
amined by the woodwinds examined by the brasses examined by the 
percussion (in the Allegro giacoso of this symphony the triangle 
is heard it is the only time in Brahms' orchestral music that it 
is) examined by individual instruments quelques themes vigoureux 
posited taken apart posited rethought posited repeated divided 
between the strings divided between the strings and the woodwinds 
split and in the Allegro energico e passionato thirty-two vari- 
ations heard in the ground bass in the brass and woodwinds passa- 
caglia in nineteenth-century Vienna in the beginning thirty-two 
variations and in the ending Bravo Abbado Bravo Vienna Philharmonic 
Orchestra an encore the Entrance of the Meistersingers an entrance 
at the exit entrer en sortant sortir en entrant and know that the 
beginning is the ending the ending is the beginning insisting. 
(Carnegie Hall: 4-5-76) 





